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A  B  S  T  R  A  C  T 
 

 

 

 

The research work started due to the dissatisfaction with the state of theater in the 

field of education. Theater as an art is with less praise or liking of the people 

belonging to the any class of the society.  Educationalists and theater artists tried their 

best to inculcate the sense of theater in general public by introducing it at basic, 

school level in most of the states under title Theater in Education. Much of the work 

is done in the field of theater, to introduce theater as the course of the daily school 

routine “Theater in Education” as an activity. With this research under title 

„Edutainment through Theater‟, a successful attempt we made to shift theater from an 

off classroom activity to active classroom as a teaching mode to teach pupils. 

Assumption as a problem “Theater as a Formal Mode of Teaching Pupils in 

Classroom” earlier in synopsis made by an author to make theatre directly or 

indirectly applicable in the classroom teaching, where in students and teachers while 

staging drama exchange their experiences and this all rationally taken place under 

various trails made by author during the course of the final report submission in the 

form of book. 

  

Author with the help of teachers applied „Edutainment Technique‟ this very 

technique in creative teaching as a mode of teaching, to teach most of the subjects to 

pupils in the form of dramatic presentation in classroom, in Private, Semi Govt. and 

Govt. Schools.   

           

“The general purpose of education is to foster the growth of what is individual 

in each human being, at the same time harmonizing the individuality thus educed with 

the organic unity of the social group to which the individual belongs (John Russell 

Brown, 1971:PP161)”.  
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I N T R O D U C T I O N 
 

 

A) STATEMENT OF PROBLEM:- 

 

Author in research under title „Edutainment through Theater” with 

problem “Theater as a formal mode of teaching pupils in classroom” made 

significant contribution in the field of „Theater in Education‟ Contemporary 

Theater by proving theater as an requirement of modern teaching. 

“THEATER AS A FORMAL MODE OF TEACHING PUPILS IN 

CLASSROOM”, a problem begun when author during the theater practice was 

able to motivate and convince pupils as contrary to the classroom teaching, where 

most of the students were escapers mentally being physically present in class. As 

the pupils shown their great interest in doing, in their own way, by exploring their 

own life experiences, made author to explore the theater arts as a component to be 

used in school curriculum.  

As the theater is still the part time activity in most of the schools and that 

too is practiced when there is no schoolwork „studies‟ or in vacations. Here author 

by keeping the need of today‟s pupil for its overall development, „is the basic role 

of education‟ attempted to use theater as the formal mode to teach pupils in 

classroom by focusing upon, 

1) Will the teachers be able to teach this way „Edutainment Technique‟ 

2) Work load of class curriculum and applying this Edutainment   

technique. 

3) Duration of teachers training. 

4) Syllabus of the teachers training 

 

 

B) BACKGROUND/ REVIEW OF LITERATURE :- 

 

 In earlier works stress has been given to drama as an activity, when pupil 

is free from its classroom work in school. Workshops and seminar were conducted 

to introduce drama in new way among school children, resulted as an activity in 

school‟s curriculum. It is true; it „drama‟ provides exposure to pupil by  

 

i) Drama as a method of teaching; stimulating and achieving powerful 

learning resulting in lowering the rate of drop outs at the elementary level, 

a method to increase literary rate in India; adding realistic color to develop 

interest in children to learn(Prabjot S. Kulkarni,1994:PP4) 

 

All human beings are sensitive to atmosphere and environment; the degree 

only varies from person to person. The teacher lives and experiences with her 

class, she/ he has all the opportunities to prepare a group, which is conducive to its 

members, sensitive to the environment, she can create emotionality within the 

group. She can make use of drama in various ways depending upon its need in the 

given situation viz. Instructive, Educational remedial, a part of activity or as a 

method of teaching the textual material or as a means of social adjustment. Here 

comes the role of a teacher as an actress, (teacher in role), director, composer, or 

story teller (Prabjot S. Kulkarni, 1994:PP4). 
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Dr. J. L. Moreno is generally credited with developing the technique of 

psychodrama. Psychodrama, first developed and widely used as a therapeutic 

technique, has been adapted to use in many types of situations, from vocational 

guidance to the classroom, where children may try playing out a problem situation 

to see how it may best be handled and to gain practice in needed social skills 

(Flyod  LRuch, 1953:PP193). 

From all above said it‟s clear, drama do help in providing the best to 

achieve the goal of education. Various educationists and psychologists stressed 

upon the usage of drama for the over all development of pupil.  

It is hard to find the system or procedure to train a teacher in helping 

pupils in school, to achieve the goal education, how and by what means the theater 

arts is applicable as to the school‟s educational curriculum.  

 

B) PURPOSE AND RATIONALE /HYPOTHESIS/PROBLEM   

 

Much of the work is done in the field „Theater in Education‟, as an activity 

only. Nevertheless, one thing is missing, is „role of the teacher‟. We do talk 

about theater, is purely students centered where in teacher has nothing to do. Here 

author feels, without taking teacher along, the meaning of education „to draw out 

the best from the child‟ is useless or hard to achieve 

A research “drama in education” submitted by Prabjot  S.kulkarni was also 

limited up to the development the pupil by involving them in daily drama  

activity. Here even, she is stressed upon the drama that which is a not more than 

daily school activity. Sir Russell Brown‟s published work “Drama and the 

Theater” was very much near to my title, his work is also similar to the author‟s 

research problem „Theater as a formal mode of teaching pupils in classroom‟, to 

use Theater/drama directly in classroom, by making class syllabus „text books‟ as 

a script. With the stress to teacher and student relationship, is very essential to 

have a productive and fruitful teaching and learning session. This all can be 

achieved if teacher is theater literate.  

“Theater as a Formal Mode of Teaching Pupils in Classroom” provides 

a vast scopes to pupil in exploring own self and surroundings. “The individual 

needs opportunity to explore the potential of his own personal resources and to be 

actually aware of the expressive resources at his command, which include: 

a) The use of the body in movement and dance and in the manipulation of 

an environment, including machines. 

b) The articulation of sound through the use of voice in speech and song 

and through the use of instrument – both primitive and sophisticated – in 

the creation of the rhythm and the melody. 

c) The use of visual symbols in painting, and the arrangement of objects 

into meaningful patterns as in sculpture, collage. 

d) The use of the written word. 

((John Russell Brown, 1971:PP171)”.  

 

Here comes the part of the teacher to involve the pupil in exploring and to 

groom fully from every state, psychological, physical, and moral. Although 

definitions and comments are favoring drama as the mode to teach pupils, whereas 

the methodology to introduce theater as a medium to teach was to be explored, it‟s 

the threshold for an author to explore new sights in the field of Theater in 

Education. 
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M  E  T  H  O  D 
 

 

A) SUBJECT 

 

To set new teaching  methodology “Edutainment Technique” by applying 

theater as a mode to teach the textbook lesson in classroom, research is made in 

two sections firstly, with the private School Teachers and secondly with the Govt. 

School Teachers to make final report.   

In first section, we were nine, one researcher and eight teachers belonging 

to semi govt. and private school. All the teachers were professional with 

experience of more than two years in teaching secondary classes. A sophisticated 

well settled society, as of classes, houses, and sections in school. Here class 

teacher works as the governor of the state, with the total control and authority. The 

students also well versed, good exposure, well-off financially with less strain of 

survival.     

In second section, we were two, researcher, and the govt. school teacher. 

Teacher with no means of comfort, unfurnished classrooms, less infrastructure, 

always in wait of students contrary to private school. Students belonging to lower 

class or poverty line community, with less exposure, poor, less study material, no 

ambition.            

    

C) PROCEDURE 

 

The whole procedure took five phase/steps to conclude or coming to the 

result after working with the Govt., Semi Govt., and Private School Teachers by 

applying various techniques in making education „Classroom Teaching 

Edutainment Oriented‟ more creative.    

 

First Phase:- 

 

Six days workshop „Basic Course in creative Teaching‟ organized with 

private and semi govt. school teachers.  This program was to get in touch with the 

schools, where in teachers have interests to continue with such programs, which 

will provide exposure to them in enriching their skills, to make teaching creative, 

an interesting, and an entertaining. This way it will be easy for us to get teachers 

directly, those who are already in teaching practice. As in first phase, we plan a 

syllabus for teachers training and this workshop will be helping us here too. 

During six days workshop, teachers introduced to various technicalities of theatre 

and relating it with various teaching methodologies. After the workshop teachers, 

generalized their learning while teaching in classroom. After the generalization, 

teacher participants submitted their report with its advantages and disadvantages, 

this report submission was must for all the teacher participants, and teachers 

report work helped us to make final program, to train teachers. 

 

In this „Basic course in creative teaching‟ 6-days workshop each day from 4:30pm 

to 6:30pm the working schedule was as- 
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       Day                            1
st
 Session                                                 2

nd
 Session 

                 (4:40pm to 5:15pm)                                 (5:40pm to 6:15pm) 

 

02-06-2003         Inaugural Function                                                Lecture 

                      Lecture by Mrs. Rasmita Dass Swain        Lecture by Narinder Sh.                                   

 

03-06-2003       Lecture by Priyanka Sharma                   Lecture by Narinder Sh. 

 

04-06-2003       Lecture by Narinder Sharma                   Lecture by Narinder Sh.  

    

 05-06-2003       Lecture by Narinder Sharma                Lecture by Narinder Sh. 

  

06-06-2003                               Lesson preparation, no Lecture 

                           

                                    (10:30am to 11:30am)                           (11:30am to 12:30pm) 

07-06-2003 Demonstration                             Valedictory Function  

                                     

Everyday between the sessions there was be a break for healthy discussion, to 

discuss the lecture with the mate teachers. It was must for everyone to attend this 

discussion session and lecture. This helped participants to write a daily report. 

All the participants submitted their daily reports. Last day was for valedictory 

function and certificate distribution. 

  Here in this phase we experimented with two things as- 

1) Role of the teacher. 

2) Teacher as a Drama performer. 

In addition, the answer were also explored of above-mentioned problems, we 

will discuss after this. In first, “role of the teacher” we tried to explore the 

teacher-pupil relationship. As generally teacher in class remains with frowns on 

its face, fixed behavior, and one thing, blocks a teacher to have a face-to face 

interaction is book. Nevertheless, here we tried teacher with different 

characteristics, the teacher being sober, soft-spoken, very lenient, and with no 

fixed emotion. As the result of workshop a comparison drawn in Formal Teacher 

and Creative Teacher as- 

 

 FORMAL TEACHER  CREATIVE TEACHER 

a) Teacher is limited upto text  a) Teacher expands knowledge from  

book only.  textbook to universal. 

 

b)  One sided dialogue. b) Both sided dialogue. 

 

c)  The teacher makes pupils  c) Every New Year new thing comes  

     to follow the instructions     out as to pupils‟ knowledge, teacher  

      made years back.       moves along. 

 

d)  Teacher imposes on pupil.  d) Teacher educes from pupil. 

 

e)   Teacher imposes its learning. e) Teacher interacts with pupils, believes 

                                                                    in extracting and relating the inter- 

                                                                    action to the class room text. 
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f) Dialogue „lecture‟ and black-  f)  A creative Teacher other then black- 

    board are the only modes to        board Dialogue makes use of other  

    teach in class.         Components to teach or make pupil 

                                                                     learnt like drama, music. 

 

g) Attention remains limited to  g)  Attention given to the class as whole.  

    the preferred pupils of class. 

 

h) Individual learning takes place. h) Group learning takes place. 

  

i) Question and answering in a   i)  Questioning and answering in a dram- 

formal way.         atic  way and chance is provided to                          

        everyone to express it in its own way. 

 

 

 

Second Phase 

 

 Here we in this phase we tried to answer some of the questions „Sociometer 

Technique‟ (Page No.:-11) those were raised in and before the workshop, in first 

report we tried to make clear the importance of teachers training. This all helped 

us to make final teachers training program. 

In last report, we raised some of the problems as- 

  

a) Statement of the problem:- 

 

1)  Will the teachers be able to teach this way „Edutainment Technique‟ 

 

2)  Work load of class curriculum and applying this Edutainment technique. 

 

3)  Duration of teachers training. 

 

4)  Syllabus of the teachers training 

 

 

b) Purpose and Rationale:- 

 

 Basic Course in creative teaching „Six Days Workshop‟ will be helpful in this 

way:- 

1) Create awareness among the teachers about the various modes of 

teaching 

2)  Exposing teachers to the field of performance „theatre‟ 

3)  Using theatre as a mode of teaching, to teach pupils in the classroom 

4)  Form a group of teachers, to practice this „Edutainment Technique‟, in 

classroom to tech in regular way. 

We got the answers of all above raised problems, from the response sheet in 

written that we got from the teachers and the students. 
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Fig. No:-001 
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Third Phase 

 

Here in this report the author collected the data in a questionnaire 

format from both teachers and students, after experiencing the edutaning session 

in classroom to teach and learn. The Total number of questionnaire received is 

thirty-eight „38‟, in which eight „8‟ are of teachers and thirty „30‟ of students. 

The evaluation made here, was for to clear up the problems like-  

 

1) Will the teachers be able to teach this way „Edutainment Technique‟ 

 

2) Work load of class curriculum and applying this Edutainment technique. 

 

3) What the duration should be of this „Edutainment Technique‟ course, for 

to train teachers as best edutainors. 

 

4) Syllabus of the teachers training 

 

To have a clear detail of the above mentioned problems, the 

comparison of the various responses, in the form of questionnaire, was 

supportive to the research. Now need was to tally the data, questionnaire that 

was the ranking of the independent variable „Edutainment‟. 

The treatment variable in which we manipulated the classroom text in 

the form of the script, how effective it was, and is the evaluation of dependent 

variables was only the answer. This all is an assumption that the present author 

made and this evaluation was the base, for to reach final rough draft of research.  

Here author find, transaction of classroom textbook in script was problematic 

for teacher and for students not having all the subject teachers trained in this 

„edutainment technique‟ art of teaching. 
As to teaches need was extend the training period, in which the 

teachers must go through all the components of the edutainment technique. The 

most important for the trainees is the syllabus and teachers must provide it from 

the beginning of the course.  

Teachers were able to teach while edutaning the pupils and the pupils 

in response given the surprising result, with on noise, on spot answers without 

any preparation and the most important thing was the whole class involvement 

during the class room periods.   

As the teachers were not prepared with the techniques of transcription, 

with result it was very time consuming for them to prepare every day lesson for 

a class. Teachers requested for to add-up time to train teachers in making 

transcription of textbook.  

   

Two questions were still unanswered in front of us as- 

 

1) What the duration should be of this „Edutainment Technique‟ course, 

for to train teachers as best edutainors. 

 

2) Syllabus of the teachers training 
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Fourth Phase 

 

In this phase the present author is exchanged its experiences with the 

experienced educationalists for to make up “Edutainment Technique” this mode for 

all the levels of teaching. Author; here in this phase shared the experiences that he had 

during the first trial workshop „teachers in edutaning‟ to answer all the questions 

raised by the govt. school teachers in a seminar organized by „JK UNITED SCHOOL 

TEACHER‟S FEDRATION, JAMMU‟ a teacher‟s body. The seminar organized was 

to discuss the problems of teachers and to make them aware of this new „edutainment 

technique‟ method of teaching. 

Near about 80 teachers from all over, Jammu participated in this seminar 

organized by „JK UNITED SCHOOL TEACHER‟S FEDRATION, JAMMU‟. In the 

conclusion, teachers raised the problems, which were quite opposite to the private 

school teachers to handle a class during teaching. 

 Last, there was only one-way, is to organize the camps in the particular zones 

like border area, hilly area and tribal area to understand their problems, to make 

„Edutainment Technique‟ this mode of teaching more flexible, as it must be adopted 

by Govt. School Teachers as to their School‟s  infrastructure.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. No:-002  
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Fig. No:-003 
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Fifth Phase 

  

Researcher here tried to conclude its research‟s fieldwork by shifting its 

attention, from Private schools to Govt. schools. This time Govt. Primary School, 

Sanik Colony, Jammu was selected, for to experiment with the students those who 

belong to daily wagers community or poverty line community. As to teachers, 

children belonging to poverty line community were not exposed to the decorum of 

modern and socialized society. As the children in private schools belonging to middle 

or upper class get used to modernization and social decorum from the birth time, but 

to communicate with govt. school students one need to implement their dialect in 

teaching or to make them understand. In seminar Govt. school teachers raised this 

objection, “This very technique of teaching „EDUTAINMENT‟ dose not go with 

govt. school‟s working conditions, where there is no shelter, no teachers or one 

teacher has to grip more then one class at same time under one roof. It is limited up to 

private schools with complete infrastructure.”     

The objections were heaved by the Govt. School teachers to adopt 

„Edutainment Technique‟ as a mode of teaching to teach students in govt. schools. So 

to convince them „Govt. Schoolteachers‟ and to make this teaching mode flexible, to 

be adopted by all teaching professionals, a program was made to introduce or to teach 

students while entertaining them with the help of theater arts through this 

„EDUTAINMENT TECHNIQUE‟ teaching mode in govt. school. A demonstration 

program was organized in the Govt. Primary School, Sanik Colony - Jammu for to 

access the complexity in teaching by “Edutainment Technique.”    
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R  E  S  U  L  T  S 
 

A) TABLES AND FIGURES 

A proof section, with the help of Questionnaire, Figures, Column, and Press 

reports here author is justifying its approach towards the theater in education with the 

concept, to teach pupils in class by playing drama.       

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Fig. No:-004  
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Fig. No:- 005 
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Fig. No:-006 
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Fig. No:- 007 
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Fig. No:- 008 
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Fig. No:-009 
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Fig. No:-010 
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Fig. No:-011 
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Training Report, Fig No:-012 
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Training Report, Fig. No:-013 
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Training Report, Fig. No:-014 
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Training Report, Fig. No:-015 
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Training Report, Fig. No:-016 
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Training Report, Fig. No:-017 
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Training Report, Fig. No:-018  
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Training Report, Fig. No:-019 
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Chief Education Officer‟s Consent, Fig. No:-020   
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Press report „Private School Teachers‟, Fig. No:-021 
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Press Report “Private School Teachers,” Fig. No:-022  

 

 

 

 

 
Press Report “Govt. School Teachers,” Fig. No:-023   
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Press Report “Govt. School Teachers,” Fig. No:-024 
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B) STATISTICAL PRESENTATION 
 

EVALUATION OF DEPENDENT VARIABLES – 

 
Present author makes a Statistical presentation by referring the fig. no.004 to 

011.  Here in the questionnaire we given the codes against to their names as- 

  

    Names    Code 

 

a)  Aarti Gupta                 0 

b) Suman Bhardwaj   1 

c) Veena Bakshi 2 

d) Kiran Gupta 3 

e) Sunita Anand 4 

f) Sheetal Sharma   5 

g) Ashu Jolly    6 

h) Priyanka Duggal   7 

 

       

      

 

SCORING OF THE QUESTIONS 

 

Score of eight teachers as to the question wise is below the teachers remarks-  

Each question in the questionnaire is ranked in four categories; the score of each 

category will clear the present author about the results of introducing this 

„edutainment technique‟ in classroom. The result of the total score from 

questionnaire will decide the section, the total sections are four „4‟. Four 

sections are as 1 = A, 2 = B, 3 = C, 4 = D. 

            The sum of score from 30 to 36, remain in the section „A.‟       

„A‟ section belongs to the teachers those who believe, edutainment technique is 

a complete mode as it came to them and there is no need or chance for any 

further modification. 

             The score in-between 18 to 30, then it will be considered in section „B‟. 

„B‟ section. In this section teacher do believe, it „Edutainment technique‟ 

is very helpful in teaching and does believe that there is a need to develop this 

drama technique. For to make its maximum usage, in all subjects its 

modification is required. 

The score in-between 0 to 18 will leads to the section „C‟. 

The teachers with this score do not consider this „edutainment technique‟ to be 

useful in classroom for to teach and learn. The teachers of this section do believe 

in the normal mode of teaching, is the best way to educe the best from pupils. 

Ranking between -36 to 0 leads to section „C‟ 

This category of teachers do not like any sort of the interference during their 

lecture, can take pupils out of the printed textbook‟s words. They do not 

consider drama as the part of education and according to them, this drama 

should have different place or time to practice, after the school hours. 
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S.No. QUESTIONS     TEACHERS    REMARKS                                                
 
 
  0 1 2 3 4 5 6 7 
 
 

1 
By using theatre as the mode of teaching the 
students were A a a a a a a a 

 
2 

For teacher and the student theatre as the 
mode of teaching  A a a a a a a a 

 
3 In this technique teacher has to be A a a a a a a a 
 

4 
In class, while performing text the students 
were A a a a a a a a 

 
5 

After the textual performance in the class most 
of the students  A a a a a a a a 

 
6 

Edutainment technique as the mode of 
teaching will be  D d d d d d a a 

 
7 To teach subjects it was  D d d d d d d d 
 

8 I felt that there is need to  C c c b c c b b 

9 

 
Time taken up by students to understand the 
problems and topics   through this technique 
was A a a a a a a a 

Column No:-001 

 

QUESTIONS WITH SCORE 

 

 

1) By using theatre as the mode of teaching the students were:- 

 

a) Excited and Interested “4”   

b) As usual “0” 

c) Bored”-2” 

e) They forced to use old teaching technique “-4”  

 

 

2) For teachers and students, theatre as the mode of teaching:- 

 

 a) Is useful into teach and learn in better & expressive way “4”  

 b) Is mere entertainment “-2” 

 c) Is un-able to go according to the classroom decorum “0” 

 d) Where they get in problem like noise and argument “-4” 

 

 

3) In this technique teacher has to be- 

 

a) Master in the drama and the related subject “4” 

c) Talkative and over smart “-4” 

d) Good drama director “0” 

e) Good script writer “-2” 
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4) In classroom while performing the text the students were- 

 

a. Fully involved in lesson and learn their self “4” 

b. Enjoying acting only “0” 

c. Confused “-2” 

d. Shifting from their related topic “-4” 

 

 

5)  After the textual performance in the class most of the students- 

 

a. Able to answer each and every question “4” 

b. Get in over acting “-2” 

c. Were tired “0” 

d. Passed comments on the performers “-4” 

 

 

6) Edutainment technique as the mode of teaching will be 

 

a)  Helpful for to teach some subjects only “0” 

b)  Disturbance in completing the syllabus “-2” 

c)  Long process and time consuming “-4” 

d)  Takes very less time in making students understand “2” 

 

 

7) To teach subject in class by this technique „Edutainment‟, it was- 

 

a)  Very easy “4” 

b)  Very boredom “-4” 

c)  Tough “-2” 

d)   Limited to some subjects”0” 

 

 

8)  I felt, to master the „edutainment‟ technique there is a need to- 

 

 a)  Learn a drama first “ 0”    

b)  Modify this technique “4” 

c)  Make teachers and students aware of this technique “2” 

d)  keep drama away from school‟s curriculum, it is only for art work “-4‟ 

 

 

 

9) Time taken-up by pupils in classroom session to understand the problems and     

the topics through edutainment technique was- 

 

a) Very less “4” 

b) Equal to the general teaching “0” 

c) More then the general teaching “-2” 

d) Differs from student to student “2” 
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D  I  S  C  U  S  S  I  O  N 
 

A) SUPPORT OR NON SUPPORT OF HYPOTHESIS/ PROBLEM:- 

 

Theater as a formal mode of teaching pupils in class as a problem with Hypothesis 

edutainment through theater, to find out how rationally academics requires it the 

sufficient data with figures and columns is presented in chapter “Report.”  

 Before concluding, the final assessment is required, of the data collected in the 

report section as from Fig. No: - 005 to 011 as-   

 

 Remarks of the teachers as to their answer wise- 

 

TEACHERS NAME                               CODE       SCORE 

 

Aarti Gupta    000    28 

 

Suman Bhardwaj    001    28 

 

Veena Bakshi    002    28 

 

Kiran Gupta    003    30 

 

Sunita Anand    004    28 

 

Sheetal Sharma    005    28 

 

Ashu Jolly     006    28 

 

Priyanka Duggal    007    28 

    

  

 

b) INTERPERTATION OF TEACHERS SCORE 

 

The data that the present author is having of eight teachers from different schools, 

after having the exposure to the theatre and the modification of this theatre art, to 

teach in class with the help of it in the form of „edutainment technique‟. The data 

presented above proves after referring the column 001 at page no 36 we came to 

interpret.  

 

 Out of eight teachers, only one teacher with code no. 003 „Kiran Gupta‟ falls 

in the section „A‟ and the rest of seven teachers in section „B‟ that remains with 

the score 36 to 30 and 18 to 30 respectively. 

 

 To support our hypothesis „edutainment through theater,‟ the above provided 

fig. No:-021 and 022 are quite positive in the response. 

Theater in education is workable with its direct implication in teaching 

methodology for to entertain pupils in class while teaching from the text books of 

their course while giving drama presentation.  
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In second phase working with Govt., school teacher was also fruitful for both 

teacher and the pupils of Govt. school. To support Fig No:-023 and 024 are 

provided above, in page no.35 and 36 respectively. As to the press release, the 

training program was beneficial for the development of pupils belonging to the 

neglected community, with low means of survival.        

 

B) PRACTICAL AND THEORETICAL IMPLICATIONS   

 

 Implication of theater arts in education as an activity was widely accepted 

globally, where director or teacher concerned do organize a workshop during the 

vacations or for annual day presentation by organizing a stage show.  

 Theater as a formal mode of teaching is a new concept and to use it skillfully 

teacher has to be theater literate or must be associated with professional or 

amateur theater productions. According the reports and data provided by 

Teachers, Theater as a mode to teach is a lengthy process, because of 

transcription. Tran scripting class text book into drama script is lengthy and quite 

exhaustive business. It was repeatedly requested by teachers to provide them with 

extra training program to master the art of transcription the classroom text book 

into the drama script.                

 The researcher here, provided research, would be as guide with the objective 

to make professional teacher aware of this „edutainment technique‟ as a formal 

teaching mode, with its usage and teachers training.  

    

To experiment with the govt. school teacher and students, to indulge in common 

medium of interactions in class by introducing „Edutaning Technique‟ theatre arts, 

from 7th Feb. 2005 to 12
th
 of Feb.2005 the work organized, in Govt. Primary 

School, Sanik Colony - Jammu.    

 

ATTENDANCE  

 

  

                      DAYS 

 

CLASS 

Mon Tues Wed. Thu. Fri. Sat. 

4
th

 3 2 2 7 5 4 

5
th

 3 5 3 6 4 5 

Column No:- 002 

 

Highest number of students present in class 4
th

 is 7; the average attendance of 

class is 3.83 „Presence of four student‟s everyday out of seven‟. 

 

Highest number of students present in class 5
th

 is 6; the average attendance of 

class is 4.33 „Presence of four student‟s everyday out of six‟.    

 

Roll call never crossed above no.13, even by adding both 4
th
 and 5

th
 class. 

    

In six days researcher realized the need of education „Education means drawing 

out the best and inculcating the best in child of their interest. If a child is with 

false values, unsocial gestures, rough dialect, and a socially un-fit, as to the 
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society, is coming to school, means that pupil is ready to refine, for to tune up 

itself with the modern mode of communication and interaction‟ and started 

working with pupils, to make same with students from govt. school.  

Procedure of the conduction, to make teacher skillful with „Edutainment 

Technique‟, a new mode of teaching pupils in class, with the help of drama 

„Theater Arts‟.    

 

On 1
st
 day 

Introduction session was organized, text book consulted for lesson planning, and 

pupils were prepared for next day‟s class with small home work to make an 

observation from school to home and again from home to school and narrate it in 

sequence wise with out any written help. 

 

2
nd

 day 

Students were exposed to the theatre art activity and its basic function; students 

from both 5th and 6
th

 class were involved to make a play by Tran scripting it from 

their English text book because of less attendance, and with demonstration of 

drama in English researcher understood the problem of students „Low English 

Vocabulary‟.   

 

3
rd

 day 

Enactment of „SALMA‟ lesson from English textbook was done to strengthen the 

English expressions, but English phobia was the hindrance to communicate, 

Games like Echo in Circle, Auto-Biography, were introduced to make up pupils 

fluent in English by improving their vocabulary and get use to it „English‟. 

Researcher with the teacher explored the possibilities of Edutainment Technique 

as a mode to teach in govt. school and reshaping it as to their needs as lesson 

planning, teaching various subjects. 

 

4
th
 day 

Transcription of lesson no. 22 “SALMA‟ of English from class 5
th

 was repeated 

and was performed with the help of students from class 4
th 

because of less 

presence in both the classes. After the performance, question-answer session was 

organized. Researcher learned these students inability, to answer any question in 

English, students were unable in making concentration, game loin and goat was 

introduced with the repetition of autobiography, echo in circle. Transcription of 

lesson „Azadhi‟ from class 5
th
 was done with its performance, as history text book 

was in Hindi,  served the purpose and all the students were answerable to any 

question asked for, in their own expression.  

 

 

 

5
th
 day 

 In class 4
th

 Lesion no. 17
th
 “Hamare Adhikar Aur Kartaviya” of Social Study‟s 

Text book performed, as to the text book without Tran scripting it in drama form. 

As the lesson was in the script form so Researcher here made an attempt in 

finding the alternatives and reading took place among the students, according to 

textbook‟s lesson. The characterizing as to the book and part played by:- 
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 CHARACTER    STUDENT 

 

Sawita       Salama  

Itwari     Ramesh 

Mohan     Jatinder 

Adhyapak     Lakshmi 

Ramesh     Sahil 

 

 

In this session researcher observed the students inefficiency in answering the 

question related to the text book, because of the less group activity, where in no 

planning, pre determine, and synergy concept was lacking, no competition and 

interaction.  

 

 

6
th
 day 

Whole activity revised; teacher with students were astonished because of the 

theater‟s impact, by helping students to there all round development. Students 

have shown their interest in studies, with the zeal, to be first in answering the 

question in more refined and accurate way. 

 

  

Teacher‟s satisfaction with the pupils verbal and written expression of an 

answer to the question asked was the main issue. As the students were, belong to 

an Illiterate community with low means and less exposure. Atmosphere for proper 

mental grooming was must to be provided, to serve the purpose of education, in 

school class as a society must work together for to achieve there aim as to the 

curriculum. “Edutainment technique” the direct involvement of theater arts in 

education provides worldly knowledge, helps in making positive expression, 

initiates the creative impulse with the individual expression helped the Govt. 

school teacher in same way as to the private school teacher. Here the researcher to 

make teaching result oriented reanalyzed the whole teacher training process. 

 Finally, teacher‟s training program “EDUTAINMENT TECHNIQUE” 

drafted to its final shape.   

A teacher must go through the two month course, for to be a creative teacher 

in using edutainment technique skillfully as a mode of teaching to teach pupils in 

class. Syllabus of two months „three hours daily‟ teacher‟s training program to use 

drama as a formal mode of teaching is following-  

  

 

 

 Training program is in six units, ten days for each unit and two days for each 

topic in unit. Daily Three hours are divided in two sessions, one hour twenty-five 

minutes for each session with ten minutes break in-between the sessions. 
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FIRST SESSION    BREAK  SECOND SESSION 

 

 FIRSRT TEN DAYS OF (THEORY)  

 

1) Meaning of theater     Drama and Play  

2) Theater, its kind‟s     Presentation Techniques  

3) Need of drama     Need of Play  

4) Improvisations    Acting and Stage Prop 

5) Discussion „clarification of doubts‟  

 

SECOND TEN DAYS OF (PRACTICAL)  

 

1) Acting and its style 

2) Theater games  

3) Improvisations  

4) Drama presentations “play”  

5) Discussion „clarification of doubts‟  

 

THIRD TEN DAYS OF (PRACTICALS AND THEORY) 

 

1) Individual Psychology    Characterization  

2) Motivation &  Observation   Mannerism 

3)  Emotions “special senses”   Role Play 

4) Synergy      Chief Objective of Drama 

5) Discussion „clarification of doubts‟  

 

FORTH TEN DAYS OF (PRACTICALS AND THEORY) 

 

1) Script      Text Book‟s Lessons 

2) Script adoption     Transcription 

3) Audience psychology    Lesson‟s Objective 

4) Drama improvisations    Lesson Performance 

5) Discussion „clarification of doubts‟  

 

FIFTH TEN DAYS OF (PRACTICAL) 

 

1) Drama in history, civics, and geography „Full day‟ 

2) Drama in English and Hindi „Full day‟ 

3) Play in science‟ Full day‟ 

4) Play in math  „Full day‟ 

5) Discussion „clarification of doubts‟  

 

 

SIXTH TEN DAYS OF (PRACTICALS OF SUBJECT SPECIALISATION) 

 

These ten days course participants will remain free to work on the projects 

assign by the resource person for to master the subjects of their choice with device 

edutainment. This ten days session, project oriented is a major part of the course; 

participant must submit its project report for the successful completion.  
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Fig. No:-025. “Theater as a formal mode” 

 

 

C) CONCLUSION 

 

Finally “Edutainment technique” the teaching mode, is useful for all the 

subjects to teach formally in class by teacher. As we know, there are two basic 

modes of education – formal and informal – and drama has a part to play in both. 

In formal education takes place incidentally – before schooling begins, outside the 

influence of school and when schooling has been completed. Perhaps its most 

important element for a every young child is play: the mother plays with child and 

child plays alone. It is within play that the roots of drama lie. 
“Play is survival’s need, by birth inculcates the relaxation, remembering, cognation, 

proving, sharing, and enjoying in child” 

Drama „Exploratory Play‟ in childhood stage “Primary School level” 

As well as „exploratory‟ play, there is what Peter Slade refers to as „personal‟ 

and „projected‟ play. In „personal‟ play children begin to learn their future role by 

watching and imitating their future roles by watching and imitating their parents; 

this is gradually extended to include other people with whom they come into 

contact. When they dress up and assume other roles – mother, father, doctor, 

bride, king, cowboy, policemen, soldier – or when they are whirr like aero planes 

and growls like tigers, the game is personalized and takes on aspect of drama.  

In „projected‟ play they use objects as symbols: a pebble becomes a gun. They 

believe, while they are playing, that the symbols are indeed the objects. The use of 

symbols in this way is another aspect of drama. 

 

Drama at teenage “Secondary School Level” 

The child who enters the secondary school at eleven-plus, emerges – four, 

five, six or seven years later – a young adult. During those years, tremendous 

physical and personality changes take place, and by the time he reaches his late 

teens, he has usually acquired a more stable outlook and assumed some 

responsibility for himself. His education becomes more specialized in the 

secondary school, and his contact with drama generally be through a drama or 
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English specialist. There will, of course, be exceptions to this, especially with the 

growing influence in schools of physical education and „movement.‟ However, all 

teachers of this age range have to come to terms with spurts in growth and 

changes in characteristics (John Russell Brown, 1971:169). 

In nutshell theater arts as the formal mode of teacher to teach in class is the 

best medium, helps in the personality development by providing the maximum to 

the pupil in course of their studies. 
  “The general purpose of education is to foster the growth of what is 

individual in each human being, at the same time harmonizing the individuality thus educed 

with the organic unity of the social group to which the individual belongs”  (John Russell 

Brown, 1971:161). 

Here we see an immediate relationship between education and drama, in that 

drama encourages the development of individual personal resources. These 

resources are those of sensory perception, physical and verbal skills and emotional 

control. Only in theater are all these resources brought into play and exercised in 

conjunction with one another.  
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